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Summary 

It has been said that the day of the sermon is over. Kate Bruce argues that the day 
of the poorly conceived, ill-prepared, dull, disconnected, boring, irrelevant, 
authoritarian, yawn-inducing, patronising, pontificating, pointless and badly 
delivered sermon is indeed over. Imagination can help to engage the hearer in a 
sermon which seeks to evoke rather than to inform. Imagination frames how we 
see the world and ourselves in it. As such it has a vital role in shaping how 
preachers see the preaching task itself, which in turn affects how we go about the 
task. A theology of imagination is presented to demonstrate the central 
importance of imagination in the life of faith. Allied to this is an analysis of the 
sacramental nature of preaching and the role of imagination in enabling the ‘Aha, 
now I get it’ moment of sacramental ‘seeing as’. Connected to enabling new 
seeing, preaching in the lyrical voice is defined and discussed along with the 
importance of preachers shaping sermons for the ear. 

Reviews 

‘With an assured grasp of homiletic theory and a passion for creative sermon 
construction, Kate Bruce shows us how the imagination can disclose new worlds, 
turn our assumptions upside down, provoke us to ask 'what if?' and help us live in 
the minds of other people.’ – David Day 

‘I commend this book to all preachers who hope that, through their sermons, God 
will be encountered as the Spirit breathes life into their words and hearts are 
warmed.’ – Ruth Gee, Chair of Methodist Conference (2013–14) 

 

 

 

 

 



Questions for Group Discussion 
 

Feel free to be selective. The questions are designed to prompt discussion rather 
than to be slavishly followed. 
 
Chapter 1 

1. ‘Ask yourself a simple question: ‘If I were to try and describe “imagination” 
to an alien what would I say?’ (p.1) What would you say to the alien? 

2. Page 7 refers the reader to the importance of exegeting context. What 
stories does your church community tell through its buildings, 
architecture, notices, and on-line presence? Is there an overarching 
narrative the community owns through its shared history and the stories it 
tells itself? What matters most to these people? 

3. Page 10 makes reference to ‘on looks’.  What ‘on looks’ of God are live in 
your church community? How might this affect your preaching? 

4. ‘The imaginative preacher considers the hearer’s perspective, asking 
questions such as: What questions is this passage likely to spark? What are 
the objections it might generate?’ (p.14/15)  
Select a biblical text you are preaching on in the near future and apply 
these questions. How might you weave in and respond to the hearers’ 
questions/ objections? 

5. Is the framework of imaginative function a helpful way of categorising the 
work of the imagination? What are its strengths and weaknesses? 
 

Chapter 2  
1. Have you ever experienced imagination as a doorway to new discovery? 
2. ‘Scripture pulses with imagery designed to open our eyes to a deeper and 

richer apprehension of the nature of God.’ (p.37)   
a. Without turning to scripture which biblical images of God are most 

resonant for you?  
b. Do you know what biblical images of God your congregations are 

drawn to? 
3. ‘Ordinary theology is the content and articulation of the theology of 

Christians who have not received scholarly education but whose theology 
is earthed in practice.’ (p.39)  

a. How might you discern the ‘ordinary theology’ of the listener?  
b. Why is ‘ordinary theology’ important for the preacher? 

4. In what ways do you see imagination operating in the life of faith? 
5. ‘Preaching and play are not words we might naturally associate together; 

surely preaching is a serious business and play merely an idle pastime?’ 
(P.49)  
Discuss the strengths and weaknesses of viewing preaching in terms of 
play. 
 

Chapter 3 
1. What is ‘lyrical preaching’? 
2. In the age of the digital, the fast-moving image and the all-pervasive 

camera, the lyrical voice doggedly champions the disclosive power of the 



spoken word. At the heart of lyrical preaching is the desire to help people 
to ‘see’ through their ears. ‘(p.58) 

a. Discuss your experiences of the ‘disclosive power of the spoken 
word.’  

b. How might the preacher help the listener to ‘see through their 
ears’? 

3. Is it true to say that all preaching is performance?  Are there ways of 
ensuring that preaching performance has integrity? 

4. Read Example 1 (p.53-63) – an extract from a sermon based on Luke 8.22–
39. 

As you read it, try to identify hallmarks of preaching in the lyrical voice using 
the checklist on pages 61-62. 
5. Read Example 2 (p.67-68) aloud. How could you use pace, pause, varied 

volume and vocal intonation, gesture and eye movement to bring this off 
the page? 

6. What are the pitfalls of using analogy to speak of God? 
7. Metaphor: frilly ornament or full of disclosive potential? 

 
Chapter 4 

1. Do you think the author presents a sound argument for claiming a 
‘profound sacramentality about preaching’? (p.85)  

2. How does the preacher balance the need to take seriously the devastating 
effect of sin on our ability to know anything of God, with the claim made 
by Karl Rahner that ‘The light of grace shines also by burning the oil of this 
world.’(p.94) 

3. ‘Even a scripted sermon delivered and then repeated at another venue is 
not the same sermon because it is not the same event.’ (p.100) Do you 
agree with this statement. Why/Why not? 

4. If you were to ‘name grace’ in your church and local community what 
instances would you give? 

 
Chapter 5 

1. Rank the six potential metaphors for the preacher offered in this chapter in 
order of preference from 1-6 (1 being the one which most appeals to you, 6 
the one which least appeals). 

2. Which of the master metaphors for the preacher offered in Chapter Five 
appeals to you most and why?  

3. If none appeal, what alternative master metaphor would you chose and 
why? 
 

Chapter 6 
1. In what ways do you deliberately seek to ‘practice the pause’ in your life? If 

you don’t, what benefits can you see for doing this and how might you 
achieve such daily pauses? How might this practice feed into your 
preaching? 

2. Engage with an Ignatian meditation on one of the following texts – or 
chose a text you are currently using for a sermon: 

i. 2 Kings 19. 1-13a 
ii. Isaiah 6.1-9 



iii. Luke 5.1-11 
iv. Matthew 17.1-8 

a. Did this exercise help you to see anything in the text you have never 
noticed before?  

b. What are the strengths and weaknesses of using this approach as part 
of your sermon preparation? 

3. Do you have a preferred approach to preaching? Think particularly about 
structure and delivery. Can you see value in trying something new? If so 
what would you like to try and why? 

4. If you were to empty put your preaching toolbox, what would you find? 
(p.161) Are there tools that are underused… or missing? 

5. And finally, select three things you have found useful in this book … 
 


